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Remembering Mohammad Bakri (1953-2025) 
- Actor, writer, filmmaker 

 

inally, a door cracks open, letting films about 
Palestine squeeze into select auditoriums—still only 
a few and still with uncertain distribution. But the 

numbers are as telling as the acclaim. Once I set out to 
review the Oscar-winning documentary No Other Land 
(2024), I found myself reaching both forward and back, 
noting other current films as well as earlier ones. (See the 
appended filmography below.) Among these are recent 
feature-length documentaries I particularly regret leaving 
out here: Where the Olive Trees Weep (2024) and 
Occupation, My Ass (2025). Another film, Israelism 
(2023), was reviewed in this journal two years ago. But no 
matter which of these films you’re able to see, their 
suppression en masse is a measure of their power. 

Released in quick succession at a time of heightened 
public awareness of Israel’s genocidal assault on Gaza, the 
following feature-length documentaries reach us like a 
blast of long suppressed anguish and rage. And they keep 
coming. Newly screened as I write is also the story of the 
six-year-old Hind Rajab, stranded for hours under fire in 
Gaza and the paramedics sent to save her are all murdered 
by the IDF. Two other half-hour versions of this heart-
breaking story were also made, all three in 2025. Included 
are miles of documentary footage—some archived, some 
lost—that were taken by journalists, bystanders, victims, 
and perpetrators. At issue is a war that for years seemed 
a smoldering norm: Israel’s seemingly static but in fact 
continually determined forward-thrusting conquest of 
historic Palestine. 

With genocide in Gaza, violent ethnic cleansing in the 
West Bank, and a regional escalation fed by a miasma of 
international conniving, these films document history in its 
inchoate formation Omar El Akkad puts it in the title of his 
extraordinary book, One Day, Everyone Will Have Always 
Been Against This. For now, even the films that do win 
standing ovations and major festival prizes still face 
uncertain distribution. Attending screenings, discussions, 
and reading about them, therefore, are among our acts of 
resistance. 

No Other Land (2025) 
The burst of applause that erupted when No Other Land 

was announced as the 2024 Oscars winner for “Best 
Documentary” was jubilant. Captured on camera, you see 
the film’s directors, Basel Adra and Yuval Abraham, loping 
forward to accept the prize, Yuval’s arm briefly on Basel’s 
shoulder. Smiling broadly and still boyish in their dark 
suites, they seem unfazed by the glitz of the moment. 

But the euphoria does not last. Basel’s and Yuval’s 
acceptance speeches protest Israel’s brutal policies in the 
Occupied Territories, passionately explicit about what their 
film has already documented: Israel’s relentless territorial 
annexation, an ongoing Nakba. Focusing on Masafar 
Yatta’s years-long nonviolent resistance to preserve its 
community and homes, the film offers a powerful case-

study in the courage, determination, pain, love, and 
sacrifice inherent in resistance. 

In production from 2019 to 2023, No Other Land makes 
it clear that Masafer Yatta is just one of many Palestinian 
communities that have already endured, are currently 
dealing with, and will continue to face Israel’s obdurate 
wresting of Palestinian lands. Similar documentary footage 
abounds: Bulldozers crushing buildings, children 
meandering on rubble, desperate Palestinians trying to 
reason with inflexible Israeli soldiers, women cooking 
meals on makeshift fires, the disabled living in rickety 
shelters…. Grief, rage, and despair. 

Within this struggle, it’s especially the relationship 
between the two protagonist-directors—the Palestinian 
Basel and Jewish-Israeli Yuval—that gives us hope: 
“brothers” in their commitment to Masafer Yatta. They 
even look alike: slim, disheveled, intense yet unassuming, 
and deeply affectionate with each other. Admitting us into 
their life, they let us know their hopes and doubts, their 
exhaustion but also their stubborn resilience. Theirs is an 
intimacy that occurs in a void during moments when the 
outside world melts away: inside a car steeped in darkness 
as it heads to an unknown destination, in a deserted coffee 
shop, or in Masafer Yatta fast sleep. Illuminated by passing 
cars, checkpoint spotlights, or the guard-lights of a Jewish 
settlement, at those moments everything separating them 
recedes. 

Yet the walls are still there. Basel risks his life daily 
while Yuval doesn’t; Basel is forbidden to drive on certain 
roads while Yuval isn’t; Yuval can go home for a shower 
any time while Basel can’t. “Why are you here with us?” 
asks one of the residents as Yuval lays bricks alongside 
him. 

This is the key question for Yuval and all outsiders, 
though not for Basel—and it’s also a challenge to many of 
us in the audience. As No Other Land creeps toward its 
final sequence, we search for resolution that the film 
withholds. Its events are just variations on a theme, its 
wearying, five-years struggle like an Escher drawing, a 
closed circuit of people forever walking uphill and forever 
down. The “situation” is a trap, a matzav in Hebrew, which 
is a word that signifies an unmoving situational stasis. 
Tony Blair may advocate for building a much-needed 
school—only for us as viewers to see, minutes later, a 
bulldozer bite into its new white wall. 

Toward the end of No Other Land, we see a giant 
concrete mixer pouring concrete into wells on reclaimed 
agricultural land, an olive grove awaiting destruction, 
Jewish contractors slicing through Palestinian irrigation, 
and families leaving Masafer Yatta, their cars and rickety 
trucks piled high with houseware. It is the Nakba yet 
again, an ending to the film that makes many people leave 
in tears. And even so, No Other Land is a story not of 
defeat but a tale of what the Palestinians call sumud: 
rooted in the land and the people, an unswerving 
commitment to resist, to be patient and determined, 
sustained by the dignity of being in the right. Over the 
film’s five-year duration, we see a community enacting this 
sumud daily and know this practice will stretch to an end 
yet to reveal itself. 
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In this film, Basel and Yuval are guides, serving as both 
protagonists and directors embodying the political and 
emotional struggle that shapes and challenges them. It is 
important that Basel is of the village, one of their own. And 
it is important that Yuval is an Israeli Jew—who, by 
national law and consensus, is challenging his nation’s 
interests. Their deep affinity and determined persistence 
show us the way. Their being Israeli Jew and Palestinian, 
respectively, gives us hope, and their youth offers viewers 
a sense of a future. 

The Voice of Hind Rajab (2025) 
While The Voice of Hind Rajab did not win this year’s 

Oscar for “Best Documentary,” it already won the Golden 
Lion award and received a twenty-minute standing ovation 
at Venice’s 93rd International Film Festival. Perhaps most 
significantly, the film has also opened to limited screenings 
in the U.S. 

The story of Hind Rajab, a six-year-old Palestinian girl 
trapped for hours in a car next to her dead relatives under 
IDF fire in Gaza and begging to be rescued is well known. 
Protesting students even renamed Columbia University’s 
Hamilton Hall “Hind Hall” in her memory. Her heartrending 
cellphone requests for help were recorded by the Red 
Crescent’s rescue volunteers as they tried to arrange for 
her rescue. When I first heard the story on the radio, it 
was just a recording, no images—a scared and lonely 
young voice. As told by acclaimed Tunisian director 
Kaouther Ben Hania, the film, which is a very close 
recreation of the actual hours of her entrapment, is rooted 
in this recording. 

We also never see Hind in her eponymous movie. As 
the film starts, all we have is a fast-moving audio wave 
stretching and leaping across a black screen. A few long 
minutes later, we are at a seemingly ordinary day in the 
Red Crescent rescue center—until the volunteers geta ? 
call for help. There’s the sound of a woman’s urgent voice, 
then screams, then total silence. Then explosions and 
bursts of rapid gunfire. An uncle calls from Germany. The 
connection is shaky, then blocked. Tense minutes later—
or is it seconds?—the call returns. Time crawls, freighted 
with ghastly possibilities. The Red Crescent’s offices are 
airy, new, and well equipped: Its gleaming glass walls at 
once connect and separate, distort and muffle. 

We as viewers hear volunteers Omar and Rana (played 
by Motaz Malhees and Saya Kilani) take turns on the 
phone, trying to keep Hind’s spirits up through the 
terrifying long wait. She goes to the “Happy Childhood” 
school, they learn, in the “butterfly” group. “In the name 
of Allah, the all-merciful and compassionate,” Rana recites 
with Hind. Omar, frustrated with the delay, loses his 
temper. Mahdi (Amer Hlehel), the middle-aged director, 
insists on procedures to ensure the ambulance’s safety. 
Their anguish is palpable, and Nisreen (Clara Khoury), the 
psychologist, helps them keep going through this ordeal. 
A bulletin board is crowded with photos of people they 
failed to rescue. Hind’s will eventually be added. 

The cameras spend a lot of time with Mahdi, the office 
head. Rules-abiding, we follow him through a labyrinth of 
bureaucratic barriers, indifference, and plain cruelty. We 

see Mahdi on the phone, desperately begging for permits, 
speedy decisions, a bending of rules. He needs to line up 
the one remaining ambulance, to get UN approval, to get 
the IDF just to listen, to have a certain doctor use his 
influence, to get the IDF to approve a secure route for the 
ambulance, and ultimately to get the required “green 
light.” Rana faints. Hours pass. Tempers rise. Omar counts 
the minutes. Hind is just eight minutes away as Omar 
rages and wrests the phone from Mahdi several times. 
There’s a poster honoring some twenty ambulance 
attendants killed during rescue operations on Mahdi’s wall. 
Mahdi locks himself in the toilet and, sitting on the floor, 
he cries. 

Were Hind’s story a fiction, it could easily descend into 
melodrama—a tearjerker about a child killed in wartime. 
But this is a true story, and Kaouther Ben Hania’s film 
avoids that temptation: The child remains invisible 
throughout. She tugs at our heart, but what we see instead 
of her terror is the heart-breaking commitment of Hind’s 
rescue team as it faces a system where even the most up-
to-date communication and surveillance technology 
proves useless, and people’s determination—no matter 
how powerful, principled, and constant—ultimately doesn’t 
matter. The electronic mapping of the ambulance’s 
advance toward Hind captures it all: the lurching moves 
forward, an unexpected obstacle, a detour, a hesitation at 
a bend, and the unbearable duration of it all. 

Powerfully acted and often seen through closeups, we 
as viewers are joined with the people trying to save Hind. 
They lose her, but we know this is also not the end. The 
Voice of Hind Rajab is not about pity: Rather, it is a searing 
and brilliantly told story of courage and resistance. 
Crashing though the film’s very close recreation of actual 
events is protest, a call to both our conscience and action. 

Selected Filmography 
• The Inner Tour (Raanan Alexandrovicz, 

2001) 
• Jenin, Jenin (Mohammad Bakri, 2002) 
• *Rana’s Wedding (Hani Abuo-Asad,2002) 
• Arna’s Children (Juliano Mer Hamis, 2004) 
• Five Broken Cameras (Emad Burnet, 2005) 
• The Diary of Yoseph Nachmany (Dalia 

Karpel, 2006) 
• *Paradise Now (Hani Abu-Asad, 2006) 
• *Salt of the Sea (Annemarie Jacir, 2008) 
• The Law in these Parts (Raanan 

Alexandrovicz, 2011) 
• The Gate Keepers (Dror Moreh, 2012) 
• *When I Saw You (Annemarie Jacir, 2012) 
• The Great Book Robbery (Benny Brunner, 

2007-2012) 
• *Omar (Hani Abuo-Asad, 2014) 
• Al Helm; Martin Luther King in Palestine 

(Connie Field, 2014) 
• *Wajib (Annmarie Jacir, 2017) 
• The Viewing Booth (Raanan Alexandrovicz, 

2020) 
• Blue Box. Re JNF (Michal Weits, 2021) 
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• Tantura (Alon Schwarz, 2022) 
• *The Teacher (Farah Nabulsi, 2023) 
• Israelism (Erin Axelman and Sam Eilertsen, 

2023) 
• Lyd (Rami Yunis & Sarah Ema Friedland, 

2024) 
• Where Olive Trees Weep (Zaya & Maurizio 

Benazzo, 2024) 
• Palestine: The Reality—Arthur Balfour and 

the Document That Destroyed the Middle 
East (Karl Sabbagh, 2025) 

• No Other Land (Basel Adra, Rachel Szor, & 
Yuval Abraham, 2025) 

• Occupation, My Ass (Amber Fares, 2025) 
• Hind Under Siege (Naji Salameh, 2025; not 

feature length) 
• The Voice of Hind Rajab (Kaouther Ben 

Hania, 2025) 
• Close Your Eyes Hind (Amir Zaza, 2025) 
• Hind Under Siege (Naji Salameh, 2025) 
• *All That’s Left of You (Cherien Dabis, 

2026) 
• *Palestine 36 (Annemarie Jacir, 2026) 
 

* Fiction films instead of documentaries 
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